A Divertimento for the Piano Forte or Pedal Harp
Mrs. M. A. Bryan, edited by Barbara Harbach
The keyboard music of eighteenth century women composers is not widely known. Their music is
exciting and challenging,·but often lies neglected in forgotten attics and remote storage areas of libraries. Often, specific biographical information is unknown, though certain generalizations can be made
about their lives. Often coming from musical families and having started their musical training at an
early age, they generally became virtuosic performers and composers while still young; their enthusiasm and determination is understandable, especially since most were expected to give up composition
and performance after marriage. These women were all active keyboardists as well as vocalists, interacting with prominent musicians and composers in public concerts and private salons.
Nothing is known about the life of Mrs. M. A Bryan except what appears on the title page of A
Divertimento for the Piano Forte or Pedal Harp. Even her full name is not known. The title page
contains the following information:
A Divertimento
for the
Piano Forte or Pedal Harp
By M. A. Bryan.
E?????.nt [Entered] nt. Sta. [Stationers] Hnll. London Price s.3/6
Printed & Sold at the Music Warehouse 36 Southampton Row Bloomsbury Op. 1.st
London. Printed & Sold at Bland & Weller's, Music Warehouse 23. Oxford Street.
Written in a late 18 th or early 19 th century style, the Divertimento in E-flat Major has four movements.
Since the Divertimento was composed for the pianoforte or pedal harp, the composer probably tried to
capture both instrumental markets for her piece. The first movement is a short Maestoso March in binary
form with each part repeated. The dotted rhythms and full chords are typical of the march style.
The second movement is an Andantino Pastorale with more chromaticism, interesting and complex
rhythms, ternary form, with an ad libitum cadenza.
In B-flat major, the third movement is a through-composed Andante con espressione slow movement with
a charming melody, Alberti bass, and an interesting cadenza, ad libitum. The last movement, a Vivace
Rondo, is in rondo form, and covers a wide range. The melody is folk-like, diatonic, and lilting.
Editor's Note: This performing edition is an Urtext in which few ornaments, phrasing, articulation, or
dynamics have been added to the score that were not originally provided by the composer. Each
performer may determine these details following the composer's indications. However, the editor has
unified ornaments, phrasing, articulation, and dynamics within passages or in restatements except
where the composer clearly wanted variety with each recurrence. Likewise, obvious harmonic uniformity was provided by the editor (for example, where chromatic alterations were not carried out consistently in the original edition within passages or chords). Unnecessary accidentals were omitted, and
the notation was altered occasionally to conform to modern standards.

HMP. 1140 Cave Springs Trail, Las Cruces, NM 88011 1-314-960-4960
© 2004 HMP. All Rights Reserved. International Copyright Secured.

Pastorale
Andantino [J = ca. 72 - 76]

- --- - --- ---- -- - -- - ---- --- --- ---- ----- --------- -- - ------------ --- ,

0co

9

© 2004 Vivace Press, www.vivacepress.com
International Copyright Secured. All Rights Reserved.

