Sonatas for the Piano or Harpsichord with Violin Obbligato, Volume 1
Maria Hester Reynolds, edited by Barbara Harbach
Although Maria Hester Reynolds Park ( 1760-1813) was active as an English composer and teacher from c. 1785-1811, there
is not much information available about her early life. However, she did appear in harpsichord and piano concerts before she
married Thomas Park. Her Op. I and 2 were published under her maiden name, Maria Hester Reynolds. Her extant works
include:
Op. I Sonatas for harpsichord/piano with violin accompaniment (1785)
Op. 2 Three sonatas for harpsichord/piano (c. 1790)
Op. 3 A Set of Glees with the Dirge in Cymbeline (c. 1790)
Op. 4 Two sonatas for piano/harpsichord ( I790)
Op. 6 Concerto for piano or harpsichord with strings (c. 1795)
Op. 7 Sonata for piano
Op. 13 Two Sonatas for piano with violin accompaniment (c. 1801)
Waltz for piano (c. 1800)
Divertimento for piano with violin accompaniment (c. 1811)
The front page for the Sonatas for harpsichord or Piano Forte and Violin contains the following information:
"To the Countess of Uxbridge, These Sonatas for the Harpsichord or Piano Forte, Are Dedicated by Permission with the
utmost respect and gratitude by her Ladyship's most oblig'd & most devoted humble Servant Maria Hester Reynolds. Entered at
Stationer's Hall 1785 Designed by James Roberts." The titles of the 304 subscribers include Duke, Duchess, Lady, Miss,
Rev., Dr., Earl, Lord, Lady, Honourable, Mrs, Colonel, Esquire, and Captain. Many of the subscribers bought two or more
copies. One notable subscriber was Dr. [Charles] Burney.
Op. I by Maria Hester Reynolds contains six two-movement sonatas. The sonata movements are lengthy with melodic
inventiveness, folk-like melodies (sometimes with melodic inversion), a wide variety of accompaniment patterns, double or
triple stops in the violin part, sequences, phrase repetitions, scales, broken chords, engaging the full range of the keyboard, as
well as some chromaticism. The first movements are all developed sonata forms, and express great freedom within the form.
Characteristics of freedom within the form may occur as disguising the themes of the recapitulation, or disguising the return to
the recapitulation, omitting a theme on the return, or altering or changing the themes at the return, or having a short
development section within the recapitulation. The second movements are rondo forms except for Sonatas II and VI. Sonata I I
is a loose binary form, and Sonata VI is a sonata form. The dynamic markings and articulations are typical of the era.
These sonatas for piano and violin by Maria Hester Reynolds Park are ensured an interesting position in the realm of chamber
music. They are inventive, charming, and give a glimpse of musical style in the transition period from the Classical to the
Romantic. Performers, teachers, and students will enjoy these additions to the repertoire.
Editor's Note: This performing edition is an Urtext in which few ornaments, phrasing, articulation, or dynamics have been
added to the score that were not originally provided by the composer. Each performer may determine these details following
the composer's indications. However, the editor has unified ornaments, phrasing, articulation, and dynamics within passages or
in restatements except where the composer clearly wanted variety with each recurrence. Likewise, obvious harmonic
uniformity was provided by the editor (for example, where chromatic alterations were not carried out consistently in the
original edition within passages or chords). Unnecessary accidentals were omitted, and the notation was altered occasionally to
conform to modem standards.
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