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Edited by Barbara Harbach 

Cecilia Maria Barthelemon was born c. 1770 in London into a musical family. Her father, Frarn:;ois Hippolyte 
Barthelemon (1741-1808) was a violinist, composer, and played the viola d'amore as well as being an orchestral 
leader. Mary (Polly) Young, ?-1799, her mother, was a singer who performed with her husband, and eventually 
Cecilia joined them on stage. Cecilia made her debut on March 3, 1779 at the Haymarket during intermission 
between the Parts of the Messiah. She was active as a soprano, harpist, keyboardist, and composer. No published 
compositions are known after 1795, perhaps due to the English tradition of a woman retiring from public life after 
marriage. She married W.H. Henslowe in 1796. 

Cecilia Barthelemon's The Capture of the Cape of Good Hope is written in seven sections, each with its own title or 
description. 

1. The MARCH of our Army on the morning of the 14
11

' of Sept[r]. (1795) each Man carrying 4 days Provision, and the
Volunteer Seamen from the India Ships dragging the Cannon thro' deep sand. This movement, in C major, has a
tempo of Slow.

2. The bulk of the Dutch and Hottentots making a stand. The tempo is Allegro Moderato in F Major.
3. Trumpet Call in D Major is short, only five measures.
4. The nlann of the Enemy and their divertion on the Cape Town side. Again in D major, the tempo is Allegro Agitato.

Within the musical score are descriptions: The alarm of the Enemy and To represent the appearance of the S/1ips.
5. The su ,-render of the Colony to his Majestys forces. This movement is Adagio followed by Larghetto in E-flat major.
6. Quick March of our Troops is in G major.
7. Finale returns again to C major and the tempo is Allegro Maestoso.
8. Song and Chorus ends the piece in A major and Allegretto. The words are written in the score with addi

tional two verses at the end.

The title page of the edition reads as follows: THE CAPTURE of the CAPE of Good Hope for the PIANO FORTE or 
HARPSTCHORD conclllding With A Song & CHORUS, Composed & Respectfully Dedicated To Vice Admiral the Hon[ora]ble 
SIR GEORGE KEITH ELPHTNSTONE, K:B. by Miss Barthelemon. Ent[ere]d at Stationers Hall, [1795] Price 2s[hillings]. 
London, Printed & Sold by L.Lavenu at his Music Warehouse No. 23 Duke Street, St. James's where may be had all the Works of 
tile above Composer. Also. Three Trios Concertante by Breval. 

The dramatic quality of these pieces is characteristic of the late classical period. She uses dramatic pacing, contrast 
of moods between themes, and uses the power of rests. Barthelemon uses a wide variety of rhythmic patterns, well 
beyond the Alberti bass style. Her harmony contains surprise resolutions, deceptive cadences, and carefully placed 
diminished chords. 

A performance practice problem for the performer is the interpretation of the grace notes. They usually imply an 
appoggiatura and Barthelemon does indicate how fast they should be realized by her use of an eighth note grace 
note for a slow appoggiatura, and a sixteenth note for a fast one. When the tempo is fast, the sixteenth grace note 
could be interpreted as a grace note before the beat, or if on the beat as an acciatura. 

Editor's Note: This performing edition is an Urtext in which few ornaments, phrasing, articulation, or dynamics 
have been added to the score that were not originally provided by the composer. Each performer may determine 
these details following the composer's indications. However, the editor has unified ornaments, phrasing, articula
tion, and dynamics within passages or in restatements except where the composer clearly wanted variety with each 
recurrence. Likewise, obvious harmonic uniformity was provided by the editor (for example, where chromatic 
alterations were not carried out consistently in the original edition within passages or chords). Unnecessary 
accidentals were omitted, and the notation was altered occasionally to conform to modern standards 
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The alarm of the Enemy. 
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To represent the appearance of the Ships. 
Andante [J = ca. 69]
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