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Elizabeth Turner
The keyboard music of eighteenth century women composers is not widely known. Their music is exciting and
challenging. but often lies moldering in forgotten attics and remote storage areas of libraries. Often, specific
biographical information is unknown, though certain generalizations can be made about their lives. Often coming
from musical families and having started their musical training at an early age, they generally became virtuosic
performers and composers while still young: their enthusiasm and determination is understandable.
especially since most were expected to give up composition and performance after marriage. These women were
all active keyboardists as well as vocalists, interacting with prominent musicians and composers in public
concerts and private salons.
Little is known about the life of Elizabeth Turner except her involvement in the London choral scene in
the l 750's. She composed sacred choral works and many settings of well-known English poetry. Her lessons
for harpsichord come from a collection entitled A Collection of Songs With Symphonies and a Thorough Bass
With Six Lessons for the Harpsichord. This collection has nineteen settings of poetry by men and women. including
Ben Jonson. Matthew Prior, and Sir Charles Sedley. Perhaps the father or husband of Miss Turner was a physician,
because the edition states "Printed for the Author & Sold by her in the College of Physicians." The lessons
generally feature middle movements in a parallel minor key and movements built on lively dances such as the
Courante. Gigue, or the Savoyard. Several of Turner's lessons. recorded by Barbara Harbach, appear on the
compact disc 18th Century Solo Harpsichord Music by Women Composers, Vol II.
EDITOR'S NOTE: This performing edition is an Urtext in which few ornaments, phrasing, articulation, or
dynamics have been added to the score that were not originally provided by the composer. Each performer may
determine these details following the composer's indications. However, the editor has unified ornaments,
phrasing, articulation, and dynamics within passages or in restatements except where the composer clearly wanted
variety with each recurrence. Likewise, obvious harmonic uniformity was provided by the editor (for example,
where chromatic alterations were not carried out consistently in the original edition within passages or chords).
Unnecessary accidentals were omitted, and the notation was altered occasionally to conform to modern standards.
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